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THE ANNUAL EXHIBITION—FOREWORD 


THE ARTIST—AN EXPRESSION OF CLEVELAND'S LIFE 


N a comparatively short span of years, Cleveland has 

reached artistic maturity. The opening of the Thirty-first 
Annual Exhibition stresses that fact and stresses the broad base 
on which that development rests. Unlike most annual exhibi- 
tions, which are devoted only to painting and sculpture, in the 
Cleveland Show, the arts and crafts, photography, and graphic 
arts live together happily, and the Museum becomes during the 
period of the exhibition a pilgrimage place for those who are 
interested in, and desire to foster, the creative spirit of the city 
in its various artistic expressions. Last year one hundred 
thousand visitors passed through the galleries during the period 
of the May Show. 

For success, the interest of the public is essential, but when 
patronage is added to that interest, there is then the spark 
which can set afire a whole artistic movement. In thirty years, 
12,924 objects have been sold for a total of $308,218.60. 
Clevelanders have made it possible for the artist to live and 
prosper in his own city. 

The Museum has always been a consistent patron. The 
Cleveland Art Association, which sponsored the first exhibition 
with the Museum, has remained a steady backer, buying many 
objects for its lending collection. The Rorimer-Brooks Anni- 
versary Award, now in its third year, makes available to the 
Museum funds for an object desired for its permanent collec- 
tion. This year a new award is given, a medal, “The Horace E. 
Potter Memorial Award for Excellence in Craftsmanship, 
Presented by his Former Associates”; it is a tribute to a crafts- 
man who has loomed large in the art history of Cleveland. 

This solid backing, plus the enthusiasm of the general public, 


ahead, to experiment. The Cleveland Museum of Art has never 
tried to formulate taste. It has held the door open to creative 
art in every field and has emphasized the fact that the process 
of creation 1s, 1n its very essence, change. 

WILLIAM M. MILLIKEN 
Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership ‘fee, other- 
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JURY OF SELECTION 
O.1n Dows, Rhinebeck, New York, Chairman 
Joun O’Connor, Jr., Pittsburgh, Pennsylvania 
Cuar.es NAGEL, JRr., Brooklyn, New York 


IN CHARGE OF SALES 


Mrs. Paul Smith, in charge of sales, or her assistant, Mrs. 
Charles B. Gleason, will be in the galleries to give advice or 
information to visitors. 


REVIEW OF THE EXHIBITION 
The annual May Show, now in its thirty-first year, has come 
to play an all-important place in the artistic and cultural life of 
the community. Each year for six weeks the eyes of Cleve- 
landers are focused on the artistic efforts of their artists and 
craftsmen. 

The Jury was profoundly impressed by the vitality of this 
year’s show, its wide variety, the quality which was evident in 
products in so many mediums. It has always been the Cleveland 
idea to include crafts, graphic arts, and photography, as well as 
painting and sculpture, a plan which gives the Cleveland Show 
its peculiar flavor. 

This year for the first time, The Horace E. Potter Memorial 
Award for Excellence in Craftsmanship was presented by his 
former associates. This was given by the Jury to Kenneth F. 
Bates for his very beautiful gold box with cloisonné enamel 
panels—a commission which was made for presentation to a 
distinguished Clevelander. The preciousness of the material, the 
refinement of the execution, the beauty of color, make it well 
worthy of this special honor. It is certainly the most accom- 
plished piece of craftsmanship ever exhibited in a Cleveland 
show. 

The largest number of objects in the show is always in the 
class, OIL PAINTING, and this year is no exception to the rule. In 
the section LANDSCAPE AND MISCELLANEOUS, “Mrs. Daggott,” 
by Carl Gaertner, was placed first. It is a scene on the Cape at 
twilight and gives pleasant memories of New England, its 
colonial houses, its picket fences; there is the tang of salt sea in 
the air. Nostalgic in a sense, it contrasts with the subject ma- 
terial which John Teyral chose for three canvases awarded 
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second prize, two of them of the circus, tents in the twilight, the 
pause before the show; the third, “Nocturne,” boats in a dry 
dock, shrouded, waiting. All of these canvases have wistful 
implications, suspended moods: the clown, the ballet dancer, 
the boats prepared for winter, all are symbols. And that nostalgic 
character is true, also, of Dean Ellis’s third-prize picture, 
“Evening, Pigeon Cove.” Mysterious light builds solid rock 
forms, quarried forms, which rise sheer from the water’s edge. 
Peter Paul Dubaniewicz’s honorable mention, “Big Top,” car- 
ries on the circus theme; in complete contrast to this in subject 
are the three other honorable mentions, by Samuel Bookatz, 
Trudy Feiss, and Paul Tikkanen, respectively, the latter’s can- 
vas surrealist in its intimations. 

The second class, OIL PAINTING, PORTRAIT, was much smaller 
than it has been in other years. For that reason only three 
honorable mentions were given, which were shared equally by 
Eileen B. Ingalls, Alexander B. Musiychuk, and Rolf Stoll. 
Stoll’s canvas is a straightforward child’s portrait, pure boy; 
Musiychuk’s is a highly stylized self-portrait; while Mrs. 
Ingalls has been interested in color, texture, expressing by these 
means her chosen subject. 

OIL PAINTING, FIGURE COMPOSITION, usually calls out all the 
ingenuity and inventiveness of the artists. Wray Manning’s 
“A Bouquet for Alice” took first place. Quaint in its concep- 
tion, it is given a flavor of times gone by through both the 
delicacy of color used—the cool grays of the background, the 
pale pink of the little girl’s dress, trimmed with black—and the 
bouquet of flowers. Entirely different in outlook, entirely 
different in technique, is the very able “Morning on the Dock,” 
by Hazel Janicki Teyral, given second prize. Color is used here 
for pure joy, for the sensuous pleasure of color and the mood 
it creates. The composition makes use, as well, of interesting 
forms—nets, floats, all the paraphernalia of the fisherman, a 
.. combination which is surrealist in its impact. “Rockport 
Window,” by John Teyral, which took third prize, is more 
direct, more factual. It is a brilliant compositional feat, showing 
a fisherman seen through the window of his shack. Color is 
here used objectively, not to make or sustain a mood; color is 
sought for its own sake. Joseph P. Jankowski and Jerome Land 
were given honorable mentions. One builds his subject material 
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from the mystical and absorbing ritual of the Russian Church, 
the other from the depressing and petty details of the clothing 
trade. 

The OIL PAINTING, INDUSTRIAL, was a somewhat stronger 
class than it has been in recent years, and the straightforward 
canvas, “View from Broadway,” by Kenneth J. Lipstreu, 
expressing so clearly the purposes for which this class was set 
up, was given first prize. The second prize, “Gold Town De- 
cadence,” by Marco DeMarco is a more glamourized composi- 
tion: the Old West that was, and is no more. 

Wray Manning, the outstanding winner in this year’s show, 
took another first prize, this time in OIL PAINTING, STILL LIFE. 
His subject, “Fruit Arrangement,” is a tone-poem in pale and 
delicate gray, warmed by the muted tones of pear, apple, and 
grapes, the subject material he has chosen. A translucent water 
pitcher of glass picks up the same subtle color scheme. Richard 
Gosminski’s second-prize canvas, “Nocturnal Breeze,” is as 
insistent in its mood as the other is reticent. Strong and vibrant 
in line, brilliant in brushstroke, it has a restrained and low- 
toned olive-green color scheme, accented by the few brilliant 
strokes of color in the oranges on which the composition 
centers. Miriam Smith Peck’s “Bird of Ill Omen,” third prize, 
is an effective stylization. 

MURAL AND DECORATIVE PAINTING, ANY MEDIUM, was a 
smaller class than in years past. The first award in it went to 
Elsa Vick Shaw. In her “Cock-of-the-Walk” she combined 
amusing material with striking color which, in its tonality, 
picks up and accents the conventionalization she employed. 
In an entirely different world is the second prize, Thelma 
Frazier Winter’s “The Wind,” a bleak winter landscape against 
a cold blue sky; bushes, trees, sky are swept by icy winds. 

Florence Todd Thomas’s “Coffee Cup” took the one award, 
a first, in PASTEL. It has charming color, and the artist has been 
clever in the way she has played up the peculiar chalky qual- 
ities of her medium. 

The class of WATER COLOR brought out a very large number 
of entries, and again the Jury expressed the opinion, given so 
many times in the past, that Cleveland truly excels in this 
medium. To stress particularly this excellence, a Special Award 
was given to the group of five pieces by Wray Manning. They 
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are tonal poems, in which his delicate color schemes play an 
all-important part. He uses grays here as effectively as he did 
in his oils, but tones them with pale rose, yellows, blues, greens. 
He has taken the landscape of the Western Reserve and inter- 
preted it with real penetration. The rolling fields, the distant 
blue of hills, the farms tucked in the folds of the land, all these 
he has seen, and seen with sympathetic and understanding eyes. 
Extremely able are the three subjects by Jack M. Burton, which 
were given a well-deserved first prize. They are more graphic, 
more matter-of-fact, than Manning’s works, but they have 
their own verity and a sensitive and controlled color scheme 
within a sharply limited palette. “Silver Showers,” with its 
village store, “Erie Crossing,” and “Skid Row,” with its bitter 
disillusion, each is a carefully sensed interpretation. Richard 
Gosminski’s three water colors, awarded second prize, are at 
the very other pole in feeling and treatment. They are highly 
emotional, dynamic, filled with a subjective penetration of 
material and an adaptation of color to a chosen theme. An 
incisive, whipping line gives movement, form, and mood to the 
four water colors of Viktor Schreckengost, which took third. 
Added to this line is expressive color, and in “Fall Pattern” are 
wit and humor, too. Because of the brilliant character of the 
class as a whole, six honorable mentions were given. They went 
to Roger Anliker for his surrealist “Mist into Rain” and, 
respectively, to Alice M. Gizewski, Eleanor J. Harbst, Shirley 
G. Kravitz, Joan Kempsmith, and Ellen Akiko Ochi for groups. 

The graphic section had an able series of entries. In the class, 
ILLUSTRATION, ANY MEDIUM, Helen Steiner’s ‘““The Raven” took 
first place. It is a monotype, with very beautiful use of color to 
accent a fine linear pattern. Nothing could be more dissimilar 
to it than the second prize by Kathaleen Levin, with its simple 
linear design in white on a black ground. In complete contrast 
to both is Joseph B. O’Sickey’s “Halloween,” third prize, with 
its broad range and brilliant diversity of color: youngsters in 
carnival costume, standing before a museum vitrine, look in 
wonderment at ancestral masks from the New Hebrides. 

In FREEHAND DRAWING, ANY MEDIUM, William Schock’s two 
drawings, “Congested Corner” and ‘“‘Mickey,” won the chief 
prize. One, the corner of an artist’s studio, is justly named; the 
other is a sensitively rendered study of a boy before a chair, the 
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linear realization of forms being particularly effective. Keith D. 
Kitts’s two pen-and-ink studies of heads, given second, are 
direct and expressive characterizations. Richard Gosminski’s 
third-prize drawing is an expressionistic rendition of an elegant 
woman of the world. Honorable mention went to Shirley G. 
Kravitz and to Joseph B. O’Sickey. 

In the print class, ETCHING AND OTHER INTAGLIO PROCESSES, 
the first place went to a newcomer in the prize group, Fred I. 
Rice, for his “Kansas Dust Storm.” Harold M. Hahn’s beauti- 
fully etched “Elegy” took second, and a third was given to 
Bryce F. Ford. Dorothy Rutka Kennon took the only honorable 
mention. The class LITHOGRAPHY was small, and Mabel A. 
Hewit’s two prints were the only pieces recognized; they 
received an honorable mention. In the final print class, RELIEF 
CUTS, WOODCUTS, LINOLEUM cuTS, three prizes and three 
honorable mentions were awarded: they went in order to G. 
Herzog Schnetter, Zoltan I. Poharnok, Adeline Wilkens David, 
and to Elizabeth Eddy, Ralph H. Rosenblum, and Lillian M. 
Wilkens. 

The class of scuLpTURE was larger than it has been in the past 
few years and is extremely varied in its approach. The first- 
prize winner, Norman Poirier, appears for the first time in the 
prize group; his “‘Pierre de Craon,” carved directly from the 
stone, is a forceful and straightforward head. It has vigor, style, 
real distinction. Walter A. Sinz took second prize for ““Adora- 
tion,” a well-composed and successfully stylized Madonna 
group. The third prize, a bronze head by Ugo Adriano Graziotti, 
is a solidly modeled and well-realized portrait-study in bronze. 
Hugh Moore’s abstract ‘“Mystic-Muse” and Esther R. 
Samolar’s “Absorbed” took honorable mentions. 

SCULPTURE IN WOOD, gratifyingly, was a larger section than 
last year’s, and Sol A. Bauer’s two entries well deserved the 
premier award. The three figures in his “Processional” achieve 
a distinguished rhythm and a happy unity in the relation of 
their larger forms to one another. Norman Poirier again wins, 
this time second prize, with his highly emotional ‘“Trans- 
figuration.” Third prize was taken by Laurence Schmeckebier 
for two forcefully carved figures, in which the feeling for his 
material is very evident. The “Cumaean Sibyl” has sustained 
mood and psychological penetration. Ronald Day’s “Seated 
Arhat”’ was selected for honorable mention. 
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CERAMIC SCULPTURE has spontaneity and distinction. The 
material permits a handling quite different from that of stone, 
marble, or bronze. The first prize was taken in this class by 
Viktor Schreckengost for two pieces: the first, “Bowheads,” a 
parent shark with a baby by its side—treacherous and sinister 
denizens of the ocean depths; the second, “Mrs. Cassidy,” a 
kangaroo from way down under, with her young carefully 
tucked in her pouch. Both pieces have fine sculptural form, 
interesting, textured glazes, as well as a gusty humor which 
makes them very engaging. Five pieces by Edris Eckhardt were 
given second. Never has she shown such variety of approach or 
such sculptural unity. “Home Stretch,” a modern version of 
Death on a Pale Horse, has all the macabre implications of the 
subject chosen. “Ballet Master” and “Conversation in a 
Dream,” on the other hand, are delicate, sensitive figures, 
which bring into being the world of the ballet. “Intermission,” 
a ballet girl and a clown, is treated with greater third-dimen- 
sional design. “January First, Holiday Group,” a hand holding 
two masks, is a decorative and expressionistic idea which has 
something of the quality of the material in which it has been 
expressed so successfully. Thelma Frazier Winter’s two pieces, 
“Juggler” and “Performers,” placed third. They are fresh 
departures on her part, not only in their form, but in their 
colors as well. They have none of the fragility and delicacy of 
her early work, but they have gained, instead, a simpler and 
more logical sculptural form. Honorable mention went to a 
series of six pieces by Betty Boyer, in some of which she has 
again recreated the Victorian past she loves so well, in others 
of which she depicts the hoydenish youth of today. However, 
the latter are touched with the same whimsy with which she 
invests all her compositions. Another honorable mention was 
given: to Nana W. Rood’s “Golden Slippers.” 

As a group, the section poTTErRY achieved new laurels. High 
.. technical competence, inventiveness, and imagination take the 
class as a whole quite out of the realm of the work-a-day. Irene 
Kolodziej Musick took first place with four pieces, all soundly 
and beautifully potted. They have unusual glazes, and the 
large stoneware vase, extremely simple yet functional, has, as 
well, most distinguished decoration. Richard M. Sawhill’s 
group of five pieces, which received second, won that honor on 
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the same basis, sound taste. They have technical excellence of 
the highest order and an application of color and glaze to suit- 
able forms that seems instinctive in its justness. Charles 
Francis Mosgo has used red with special success in the majority 
of the five pieces, which took third prize, the plate “Red Lava,” 
with its mixture of reds and grays being in some ways his out- 
standing piece. Mary Adelaide F. Andrews, Carol Hagaman 
Miller, William A. Neumann, Henry A. Rood, Marion Sawhill, 
each in his own way produced objects of distinction which won 
for him an honorable mention. 

ENAMELING ON METAL has become, in its extension and in its 
high quality, one of the major features of the exhibition; and 
the awards and the honorable mentions testify to that fact. 
Doris Hall repeats her success of other years. The unusual 
quality of her modern design and her bold and imaginative 
color, particularly in such a plaque as “Chanticleer,” one of the 
five pieces given first prize, distinguish her work and set it 
apart. Kenneth Francis Bates, who took second place with six 
pieces, uses delicate, precious, jewel-like color, and his designs, 
as well, follow this personal inclination. Kalman Kubinyi, 
winner of third for a group of eight, plays with fantasy in his 
two mobiles and uses sound and unusual designs in his other 
entries. Charles Bartley Jeffery has an exquisite group of 
pieces, ten in all, given honorable mention. Many of them are 
religious pieces, done with great taste and delicacy. In some he 
has successfully used the cloisonné technique, in others he has 
employed transparent enamels in brilliant fashion. Edward 
Winter’s enamels, an honorable mention group, are technically 
fine, and few artists use color with more surety and success. 
Anthony Vaiksnoras, Jack Tetalman, and Herbert H. Starkey 
complete the honorable mentions. 

In the JEWELRY class the artists varied their means and 
materials to achieve their effects. Modern design in silver, of a 
most interesting, unusual character, brought first to John Paul 
Miller for a set of earrings, brooch, and necklace. Modern forms 
mark the two second-prize pieces of Doris Hall, with their 
effective use of precious and delicate enamels to give color. 
Charles Bartley Jeffery also used enamel, especially cloisonné, 
in his group of six pieces awarded third prize. Honorable men- 
tion was taken by Ruth M. Erickson, Harriet Roberts Howell, 
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and Jo Natko; the first two craftsmen worked effectively in 
silver, and Jo Natko used enamel decoration with a charming 
sense of tart color. 

SILVERWARE OTHER THAN JEWELRY was marked by an un- 
usual first award, Frederick A. Miller’s sterling silver sugar and 
creamer with a side dish. The ivory handles of the sugar and 
creamer and the ebony feet of the side dish, different materials, 
lend variety to the silver by their color effects. Jean R. Moodey 
took second and Dominick Sylvester, third, while the honorable 
mentions fell to Kenneth Chidlaw and Ruth M. Erickson. 

The class, METALWORK OTHER THAN SILVER AND IRON, in- 
cluded entries by John S. Selby which well deserved the first 
place given them. They are in pewter, a box, a bowl and tray, 
fashioned with the masterly craftsmanship which always 
characterizes Selby’s work. Second prize went to Claire W. 
Wyman and third, to Carl Wyman for boxes in pewter and 
copper, the covers decorated with enamel. 

The weavinc class was excellent, and the number of pieces 
accepted in the group showed the increase in interest and 
quality. The well-chosen design, lovely color, and unusual 
texture of Sara Mattsson Anliot’s drapery material and two 
skirts brought her first prize. Second prize went to the drapery 
by Elizabeth B. Raseman, and third, to Zelda G. Connell’s 
linen smock. Three prizes were awarded in the other textile 
class, BLOCK PRINTING ON FABRIC. Doris Morrison and Robert 
Morrison took first for two well-designed drapery materials; 
Mabel A. Hewit, second, for a raw-silk skirt with brown and 
yellow border; and Elizabeth C. McFadyen, third, for “Rain 
Maker.” 

The pHoToGRAPH classes were good, and in LANDSCAPE AND 
MISCELLANEOUS, Donald W. Booth’s “On the Beach” was given 
the primary award. The tense and vigorous line of the horizon, 
the triangular area of water—a shape repeated in the clouds— 
and the forms of boats, have all been skillfully composed into 
a dynamic composition. Geoffrey Landesman’s two prints, 
“Gibraltar—The Upper Town” and the gruesome and disturb- 
ing ““Pre-Soap,” well deserved the second place. They have fine 
textural effects and a happy use of darks to vitalize the compo- 
sitions. Third was given to the starkly visualized landscape by 
Helen Hewett, entitled “Perspective,” and three honorable 
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mentions, to Godfrey Frankel, Newson H. Shewitz, and Doris 
Martha Weber, respectively. 

Three social documents of Scovill Avenue won the first prize 
for Jasper Wood in PHOTOGRAPHY, PORTRAIT AND FIGURE. 
Poignant and tragic, the subject he labeled ‘‘Scovill Avenue, 
No. 1,” shows a man crouched in shadow at the base of a lighted 
but closed door. ““No Customers,” by Willard P. Richmond, Jr., 
a fine composition, with dramatic and forceful effects of light, 
received second prize. Leonard Zamiska’s “Five Fishes” took 
third, and three honorable mentions went to Fred Gerard, John 
D. Greensmith, and Joseph L. Schechtman, respectively. 

WILLIAM M. MILLIKEN 


AWARDS BY THE JURY 


SpeciaL AWARD Subject 
Kenneth Francis Bates Solid Gold Box with Gold 
The Horace E. Potter Memorial Cloisonné Panels, Set on Ebony 
Award for Excellence in Crafts- Base 
manship, Presented by his Former 
Associates 


Parntine 
Landscape and Miscellaneous 


First Prize, Carl Gaertner Mrs. Daggott 

{Met Tents 
Second Prize, John Teyral Meditation 

Nocturne 
Third Prize, Dean Ellis Evening, Pigeon Cove 
Honorable Mention, Samuel Bookatz For Sale 
Honorable Mention, Peter Paul Dubaniewicz Big Top 
Honorable Mention, Trudy Feiss Waiting for the Procession 
Honorable Mention, Paul Tikkanen Evolution 
PaIntING 
Portrait 

Honorable Mention, Eileen B. Ingalls John in Cowboy Boots 
Honorable Mention, Alexander B. Musiychuk Self Distortrait 
Honorable Mention, Rolf Stoll Sheldon Wylie 


Out ParntTine 
Figure Composition 


First Prize, Wray Manning A Bouquet for Alice 
Second Prize, Hazel Janicki Teyral Morning on the Dock 
Third Prize, John Teyral Rockport Window 


Honorable Mention, Joseph P. Jankowski 


Honorable Mention, Jerome Land The Stream 
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Ort ParntTInG 


Industrial 
First Prize, Kenneth J. Lipstreu 
Second Prize, Marco DeMarco 


Paintine 
Still Life 
First Prize, Wray Manning 
Second Prize, Richard Gosminski 
Third Prize, Miriam Smith Peck 


Murat AND DEcorATIVE PAINTING 


Any Medium 
First Prize, Elsa V. Shaw 
Second Prize, Thelma Frazier Winter 


PasTEL 
First Prize, Florence Todd Thomas 


Water Cotor 


Special Award, Wray Manning 


First Prize, Jack M. Burton 
Second Prize, Richard Gosminski 
Third Prize, Viktor Schreckengost 


Honorable Mention, Roger Anliker 


Honorable Mention, Alice M. Gizewski 


Honorable Mention, Eleanor J. Harbst 


Honorable Mention, Shirley G. Kravitz 


Honorable Mention, Joan Kempsmith 


Honorable Mention, Ellen Akiko Ochi 
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Subject 


View from Broadway 
Gold Town Decadence 


Fruit Arrangement 
Nocturnal Breeze 
Bird of Ill Omen 


Cock-of-the-Walk 
The Wind 


Coffee Cup 


Pastoral 
Rendezvous 
Wet Field 


{st Crossing 


Autumn 
Country Lane 


Silver Showers 
Skid Row 
Manny’s Corner 
Marshland Cemetery 
Morning Mist 
Fall Pattern 
Hyaline 
Of Light and the Sea 
Within a City 
Mist into Rain 
Sunday Afternoon 
The Lost Kite 
Winter Memento 
{ Back-Lash, Long Beach, Calif. 
Stoney’s, Long Beach, Calif. 
Square 
Stairway to Nowhere 
Closing Time 
Collector’s Items 
Old Market 
Woodland Gypsies 
Farewell ’fore the Mist Comes 
Fisherman’s Luck 
Must Winter Come 
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ILLUSTRATION Subject 
Any Medium 
First Prize, Helen Steiner The Raven 
Second Prize, Kathaleen Levin Illustration, No. 1 
Third Prize, Joseph B. O’Sickey Halloween 
FREEHAND DrawinG 
Any Medium 
First Prize, William Schock ie gg Corner 
Mickey 
Second Prize, Keith D. Kitts (Hed tie 
Third Prize, Richard Gosminski Avant-Garde 


Honorable Mention, Shirley G. Kravitz Waif 
Honorable Mention, Joseph B. O’Sickey Reading in Bed 


Ercuinc AND OTHER INTAGLIO Processes 


First Prize, Fred I. Rice Kansas Dust Storm 

Second Prize, Harold M. Hahn Elegy 

Third Prize, Bryce F. Ford Street Scene 

Honorable Mention, D. Rutka Kennon Apples in a Basket 
LiTHOGRAPHY 

Honorable Mention, Mabel A. Hewit rd Lake 
Reuter Cuts, Woopcuts, LinoLEum Cuts 

First Prize, G. Herzog Schnetter “And He Walled His Children In” 

Second Prize, Zoltan I. Poharnok Francois Villon 

Third Prize, Adeline Wilkens David Nude 

Honorable Mention, Elizabeth Eddy The Accuser 


Honorable Mention, Ralph H. Rosenblum Country Road 
Honorable Mention, Lillian M. Wilkens Elderberries and Lace 


ScupturE IN METAL or STONE, OR MODELS For 


First Prize, Norman Poirier Pierre de Craon 

Second Prize, Walter A. Sinz Adoration 

Third Prize, Ugo Adriano Graziotti Bronze Head of Dr. Hrusovsky 
Honorable Mention, Hugh Moore Mystic—Muse 


Honorable Mention, Esther R. Samolar Absorbed 


Woop 


Kneeling Figure 
First Prize, Sol A. Bauer eee 
Second Prize, Norman Poirier Transfiguration 
Third Prize, Laurence Schmeckebier 
Honorable Mention, Ronald Day Seated Arhat 
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Fruit Arrangement 


FIRST PRIZE: OIL PAINTING— STILL LIFE 


Mrs. Daggott 


Car! Gaertner 
FIRST PRIZF: OIL. PAINTING LANDSCAPE AND MISCELLANEOUS 


Wray Manning 
45 


Cock-of-the-Walk Elsa V. Shaw 
FIRST PRIZE: MURAL AND DECORATIVE PAINTING—ANY MEDIUM 


a Wet Field Wray Manning 
alt SPECIAL AWARD: WATER COLOR—FOR GROUP 


Erie Crossing Jack M. Burton 


View from Broadway Kenneth J. Lipstreu 
FIRST PRIZE: OIL PAINTING—INDUSTRIAL 


{ 
FIRST PRIZE: WATER COLOR—FOR GROUP Res 
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Processional Sol A. Bauer 


Bee 4 FIRST PRIZE: SCULPTURE. IN WOOD—FOR GROUP 
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Irene Kolodziej Musick 


FIRST PRIZE: POTTERY—FOR GROUP 


i 


Group of Four 
| 
Rin 


Bowheads 


Pierre de Craon Norman Poirier 
FIRST PRIZE: SCULPTURE IN METAL OR STONF, OR 
MODELS FOR 


FIRST PRIZE: CERAMIC SCULPTURE—FOR GROUP 


Viktor Schreckengost 


{ 
—— 
— 
| 
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Sugar and Creamer and Dish Frederick A. Miller 


: ce FIRST PRIZE: SILVERWARE OTHER THAN JEWELRY—FOR GROUP 


Three from the Group Doris Hall 
FIRST PRIZE: ENAMELING ON METAL—FOR GROUP 


A 4 %, 2 
4 
=: 


Box, Bowl and Tray John S. Selby 
FIRST PRIZE: METALWORK OTHER THAN SILVER AND IRON—FOR GROUP 


Brooch, Earrings, and Necklace John Paul Miller 
FIRST PRIZE: JEWELRY—FOR GROUP 


Kansas Dust Storm Fred I. Rice 
FIRST PRIZF: ETCHING AND OTHER INTAGLIO 
PROCESSES 


Mickey William Schock 
FIRST PRIZE: FREEHAND DRAWING—ANY 
MEDIUM—FOR GROUP 


Two Skirts and Drapery Sara Mattsson Anliot The Raven Helen Steiner 
FIRST PRIZE: WEAVING—FOR GROUP FIRST PRIZE: ILLUSTRATION—ANY MEDIUM 


4 
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Ceramic ScuLPTURE Subject 


First Prize, Viktor Schreckengost (Pee ea dy 


Ballet Master 
Conversation in a Dream 
Second Prize, Edris Eckhardt Home Stretch 
Intermission 
anuary First, Holiday Group 


Third Prize, Thelma Frazier Winter wall 
Club Tea 
ome Wor 
Honorable Mention, Betty Boyer Reception Line 
Required Reading 
Salon Customer 


Honorable Mention, Nana W. Rood Golden Slippers 


Porrery Bowl, Ash-Glaze Stoneware 
Jar, Blue Stoneware 
First Prize, Irene Kolodziej Musick Vase, Black, Brown, White 
Stoneware 
Vase, Stoneware: March Sky 


Bowl, No. 
Bowl, No. 
Second Prize, Richard M. Sawhill Bowl, No. 
Bowl, No. 
Vase, No. 


Bowl: Red Plums 
Bowl: Red Snow 
Third Prize, Charles Francis Mosgo Jar: Jeweled Night 
Plate: Red Lava 
Vase: Autumn Glow 


Honorable Mention, Mary Adelaide F. 
Andrews Footed Bowl: Three Gulls 
Fired by The John Huntington Polytechnic Institute 
Brown Incised Bowl, Blue-Green 


Honorable Mention, Carol Hagaman Miller 


Blue Lining 

Honorable Mention, William A. Neumann — Bowl: Congo 

Honorable Mention, Henry A. Rood Thrown Bowl, Wheel Sgraffito 

Honorable Mention, Marion Sawhill Bowl, No. 1 

Bock PrinTING on Fasric 
First Prize, Doris Morrison and Design for Drapery 
Robert Morrison {Mav with Toothbrush 

Second Prize, Mabel A. Hewit Skirt: Raw Silk, Brown and 
Yellow Border 

Third Prize, Elizabeth C. McFadyen Rain Maker 
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WEAVING 


First Prize, Sara Mattsson Anliot 
Second Prize, Elizabeth B. Raseman 
Third Prize, Zelda G. Connell 


JEWELRY 


First Prize, John Paul Miller 


Second Prize, Doris Hall 
Silverwork by Kalman Kubinyi 


Third Prize, Charles Bartley Jeffery 


Honorable Mention, Ruth M. Erickson 
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Subject 


Cocktail Skirt in Gray Angora 
Wool, Silver, and Bouclé 

Drapery Material 

Evening Skirt in Black Wool and 
Silver 


Cotton Drapery 


Linen Smock 


Silver Brooch 
Silver Necklace 


Fob 
Farandole 


{sive Earrings 


(Enamel Brooch, No. 1 

Enamel Brooch, No. 2 

Silver Cloisonné Enamel Brooch 

Silver Cloisonné Enamel Pendant 

Silver Cloisonné Enamel Pen- 
dant: Double Portrait 

Silver-Gilt Pendant—Silver 

Cloisonné Enamel 


Set: Bracelet, Pendant Earrings, 
Pin—Garnet, Sterling Silver 
Filigree 

Pin, Free Form Enamel on Gold 
Foil on Copper 


Honorable Mention, Harriet Roberts Howell Mexican Obsidian Mask Pen- 


Honorable Mention, Jo Natko 
Silverwork by Michael Natko 


SILVERWARE OTHER THAN JEWELRY 


First Prize, Frederick A. Miller 
Second Prize, Jean R. Moodey 


Third Prize, Dominick Sylvester 


Honorable Mention, Kenneth Chidlaw 
Honorable Mention, Ruth M. Erickson 
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dant, and Chain 


(Bracelet, No. 1, Enamel on Silver 

Bracelet, No. 2, Enamel on Silver 

Collar Necklace, Enamel on Silver 

Necklace, Enamel on Silver 

) Lapel Pin, Enamel on 

Pendant Earrings, No. 1, Enamel 
on Silver 

Pendant Earrings, No. 2, Enamel 
on Silver 

(Pin, Enamel on Copper 


Sterling and Ebony Dish 

Sterling Creamer and Sugar with 
Ivory Handles 

Sterling Bowl 


Deep Plate 
Medium Plate 
Small Footed Bowl 


Silver and Wood Salad Set 
Sterling Hinged Trinket Box 


| 
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ENAMELING ON METAL 


First Prize, Doris Hall 


Second Prize, Kenneth Francis Bates 


Third Prize, Kubinyi 


Subject 

Chanticleer 
Nut Dish 
Pedestal Bowl 
Plate 
Rima 
Bowl: Fish with Net 
Covered Bowl: Study in Gray 
Picture: Midsummer Night 
Picture: Spring Comes in my 

Window 
Plate: Big Top Celebrities 
Plate: Dew on a Cobweb 
Ash Tray, No. 1 
Ash Tray, No. 2 
Ash Tray, No. 4 
Cigarette Box 
Mobile: Fantoccini 
Mobile: Vane Fish 
Nut Dish 
Pedestal Bowl 


Cigarette Box, Enamel and Black 
Walnut 

Diptych, Transparent Enamel on 
Silver, and Black Walnut 

Pill Box, Silver Cloisonné Enamel 

Tray: Happy Accident, No. 1 

Tray: Happy Accident, No. 2 

Wall Cross, Silver Cloisonné 
Enamel, and Blonde Mahogany 


Honorable Mention, Charles Bartley Jeffery } Wall Cross, Transparent Enamel 


Woodwork by Joseph M. Wooddell 


Honorable Mention, Herbert H. Starkey 
Honorable Mention, Jack Tetalman 


Honorable Mention, Anthony Vaiksnoras 


Honorable Mention, Edward Winter 
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on Silver, and Black Walnut 
Wall Cross, Silver Cloisonné 
Enamel, and Black Walnut: 
Christ in Agony 
Wall Cross, Transparent Enamel 
on Gold, and Black Walnut: 
Way of Calvary 
Wall Shrine, Silver Cloisonné 
| Enamel 


Moderne 


{en Tray 


Composition 

Ash Tray, No. 1 

Ash Tray, No. 2 

) Ash Tray, No. 3 

Ash Tray, No. 4 

Candy Bowl, No. 1 

Lodge Brothers 

Cigarette Box, Brown, 
Chartreuse, and Gold 

Covered Bowl 

Emerald Footed Bowl 

4Ox-Blood Book Ends 

Ruby Vase 

Service Plate 

Square Ash Tray, Brown, 
Chartreuse, and Gold 


: 
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METALWORK OTHER THAN SILVER AND IRON 


First Prize, John S. Selby 


Second Prize, Claire W. Wyman 


Third Prize, Carl Wyman 


PHOTOGRAPHY 
Portrait and Figure 


First Prize, Jasper Wood 


Second Prize, Willard P. Richmond, Jr. 
Third Prize, Leonard Zamiska 
Honorable Mention, Fred Gerard 
Honorable Mention, John D. Greensmith 


Subject 

toon Bowl and Tray 

Box 

— Cigarette Box: Mexican 
Fiesta 

Copper Cigarette Box: Ocean Life 

Copper Cigarette Box: The Muses 

—_ Cigarette Box: Flower 
Forms 

— Box, Chartreuse and 

hite 
Cigarette Box: Conception of 
Outer Space 

— Box: Indian Market 

Place 


Scovill Avenue, No. 3 
Scovill Avenue, No. 5 

No Customers 

Five Fishes 

The Same the World Over 
Harrison Dillard 


{scou Avenue, No. 1 


Honorable Mention, Joseph L. Schechtman Antigone 


PHOTOGRAPHY 


Landscape and Miscellaneous 


First Prize, Donald W. Booth 
Second Prize, Geoffrey Landesman 


Third Prize, Helen Hewett 

Honorable Mention, Godfrey Frankel 
Honorable Mention, Newson H. Shewitz 
Honorable Mention, Doris Martha Weber 


Adomeit, George G. 
Amer, Louis J. 
Andres, Richard 


Andrews, Mary Adelaide F. 


Anliker, Roger 
Anliot, Sara Mattsson 
Ashdown, Ray Jay 
Bachtel, Clayton J. 
Bair, Janet 

Balazs, John 

Barnes, Virginia R. 
Bates, Kenneth Francis 
Bauer, Marilyn 
Bauer, Sol A. 

Beattie, George, Jr. 
Beattie, William H. 


On the Beach 


— Upper Town 
Pre-Soap 


Perspective 

Clothes Line, Provincetown 
Sand Secrets 

Sunrise Mooring 


EXHIBITORS 


Bejcek, Harold L. 
Bejcek, Ruth O. 
Bensing, Florence Landgraf 
Bernzweig, Albert 
Bersin, Richard G. 
Bidner, Robert 

Bixby, Wallace Eugene 
Blaha, Josef James 
Blazey, Lawrence 
Blum, Helaine D. 
Bohdal, Jeannette A. 
Bookatz, Samuel 
Booth, Donald W. 
Borcenk, Frank 
Boughton, Mary L. 
Bowen, Winifred H. 


Bowman, Harriett S. 
Boyer, Betty 
Boynton, Henry P. 
Brater, Eric 

Brooks, Arthur D. 
Brooks, Mary Seymour 
Brown, Joy 

Brucker, Edmund 
Brunken, Ingeborg 
Bryson, Marion 
Bucholz, Robert John 
Bulkley, Dorothy 
Bunce, Marie R. 

Burr, Dane 

Burton, Jack M. 
Buschmann, Gladys F. 
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Button, William J. 
Caldwell, Kenneth Roy 
Carlson, Noble D. 
Cass, Kae Dorn 

Cepek, Mickey 

Chafee, Genevieve K. 
Chamberlin, Price Albert 
Cherry, Richard Henry 
Chidlaw, Kenneth 
Christenson, Coral 
Christopher, Charlene M. 
Clark, Robert E. 
Cochran, Robert T. 
Cole, Helen Champney 
Combes, Herbert 
Connell, Zelda G. 
Cooper, Erwin H. 
Corea, Sam 

Coyne, Edward D. 
Cramer, Carl E. 

Culler, George D. 
Cunningham, Mary P. 
Cunningham, Phelps 
Cuppage, Sue 

Curry, Jane Francis 
Curtis, Floyd Edward 
Cykowski, Clement Jon 
Cykowski, George C. 
Czek, John 

Dakers, Catherine M. 
David, Adeline Wilkens 
Davidson, Myron R. 
Davis, David E. 

Davis, T. Gilbert 
Dawes, Nancy 

Day, Ronald 

Deike, Clara L. 
DeMarco, Marco 
DeRosa, Geraldine 
DiZinno, Hugo E, 
Dubaniewicz, Peter Paul 
Dunn, Mary Mina 
DuPerow, Irene Klein 
Dydek, Frances Mary 
Eastman, William Joseph 
Eckhardt, Edris 

Eddy, Elizabeth 

Ejiber, Jane 

Ellis, Dean 

Engelman, Maryjane 


Epstein, Marion M. 


Erickson, Ruth M. 

Ersek, Joseph Francis 

Eterovich, Anthony W. 

Evans, Stanley T. 

Falardeau, Maybelle 
Muttart 

Fast, Vivian 

Feiss, Trudy 

Fergus, Louise Breck 

*Deceased 


Field, John 
Filson, Z. Virginia 
Finkelstein, Phyllis Estelle 
Firestone, Katherine R. 
Flint, Leroy 
Flynn, Bernard J. 
Ford, Bryce F. 
Ford, Charles S. 
Foster, J. B. 
Fousek, Frank D. 
Francis, Anna 
Frankel, Godfrey 
Frum, Martha 
Gaertner, Carl 
Gage, Marian R. 
Garramone, Joseph 
Gast, Olga M. 
Gates, M. Louise 
Geissbuhler, Hannah T. 
Gerard, Fred 
Giorgi, Clement C. 
Giorgi, Fern 
Giorgi Pottery 
Gizewski, Alice M. 
Glasser, Hannelore 
Glover, Euphemia 
Glover, R. Leigh 
Gnant, Dorothy 
Godlewski, Marion 
Goetz, John K, 
Goff, Caroline Brewer 
Goslee, Marjorie Evans 
Gosminski, Richard 
Gould, Helen 
Grauer, Natalie E. 
Grauer, William C. 
Graziotti, Ugo Adriano 
Greenlee, Hugh T. 
Greensmith, John D, 
Hager, Anne 
Hahn, Harold M. 
Hall, Doris 
Handy, Ron 
Hang, Joan 
Hansen, Jetta H. 
Harbst, Eleanor J. 
Harkins, Dorothy 
Harp, James H. 
Hart, Eleanor Hotz 
Hart, Les C. 
Hastings, Peter 
Haynes, Francis H. 
Heise, Margaret A. 
Helmuth, Louis W. 
Henderson, Buvetta 
Henderson, ane B. 
Henninger, Virginia 
Sutherland 
Hewett, Helen 
Hewit, Mabel A. . 
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Hewitt, Mabel H. 
Higgins, Ortrud 
Hodermarsky, Dan 
Horvitz, Terry 
Hosler, Marion L. 
Hotz, Jennie M. 
Howell, Alfred H. 
Howell, Harriet Roberts 
Howell, Joan 
Hugh, Kenneth 
Hunter, F. Huntley 
Imhoff, Helen 
Ingalls, Eileen B. 
Ittner, Harry 
amieson, Jean 
ankowski, Joseph P. 
effery, Charles Bartley 
ohn Huntington Poly- 
technic Institute, The 
ohnson, Adelaide Carroll 
ohnson, Arline Beil 
ohnson, Avis 
urey, Ednah Hewit 
alman, Doris 
Kamerer, Pauline H. 
Kavanagh, Jean 
Keister, Margot L. 
Keller, Henry G. 
Kempsmith, Joan 
Kennon, D. Rutka 
Kern, Edward T. 
Kilpatrick, Joseph 
King, Mary Waugh 
Kinoshita, Masao 
Kipp, Kola 
Kitts, Keith D. 
Kline, Frances S. 
Kline, James W. 
Kobasuk, Michael P. 
Kocour, James L., M.D. 
Kollin, Hermine 
Koser, Ralph B. 
Kovacs, William R. 
Kravitz, Shirley G. 
Kreves, Frances C. 
Kuban, Edward A. 
Kubinyi, Kélm4n 
Kuhlman, Arbery* 
Kuhlman, Barbara Louise 
Kusmirek, Henry 
Lakofsky, Charles 
Lamp, Arthur W. 
Land, Jerome 
Landesman, Geoffrey 
Landis, Joan 
Lang, Andrew A. 
Lange, Katharine Gruener 
Larcey, W. J., M. Photog. 
Lawicki, Florian K. 
Lawrence, Alice Lauffer 


: 
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Lenke, Vivian 
Lensner, Victor E. 
Lenz, Norbert 

Lev, Bernard 

Lev, Irene Klausner 
Levin, Kathaleen 
Levkanich, Ralph 
Lindstrom, Fritz Riley 
Linnell, Peter 

Linsey, Arlene 

Linsey, Martin 
Lippay, Frank 
Lipstreu, Kenneth J. 
Loeblein, Joan 
Lombardo, Mari Ann 
Lonero, John V. 
L’Orange, Margaret H. 
McCashen, Rolla B. 
McClean, Clara 


McCracken, Grace Anglada 


McFadyen, Elizabeth C. 
McKee, Katherine 
MacMillin, Mary Ann 
Magada, Steve 
Makuh, James 

Mally, Johanna F. 
Mandt, Robert D. 
Manning, Wray 
Manzler, Lorna 
Marasko, Rose 
Martin, Arthur Ralph 
Martin, Nina B. 
Martt, Nancy 
Matthew, Helen 
Meyers, Francis J. 
Michell, Lottie 

Miles, Harry 

Miller, Carol Hagaman 
Miller, Clara Murray 
Miller, Frederick A. 


Miller, Leon G. 

Miller, Theda T. 
Mitchell, Rose 
Montgomery, Carrie 
Moodey, Jean R. 
Moore, Hugh 

Moore, Janet 

Morrill, F. Gordon 
Morris, Virginia 
Morrison, Doris 
Morrison, Robert 
Mosgo, Charles Francis 
Moss, Ruth Mielziner 
Moyer, Leslie P. 
Musick, Irene Kolodziej 


Musiychuk, Alexander B. 


Myers, Jack Frederick 
Nagey, Tibor Franz 


Natko, Jo A 
Natko, Michael 
c. 

e irginia 
Neumann, William A, 
Neville, Blanche 
Newhauser, Herman 
Noble, Liza 
Novotny, E. Ladislaw 
Oagley, Howard E. 
Ochi, Ellen Akiko 
oO’ Sickey, Joseph B. 
Ott, Arthur J. 
Owensby, L. Millard 
Pavlick, Charles 
Pearce, Robert C. 
Pearl, Moses P. 

Peck, Edith Hogen 
Peck, Miriam Smith 
Peders, Dan 

Perloff, Dorothy Relyea 
Peter, Doris Bolton 
Petersham, Miska F. 
Pettibone, Edith R. 
Poese, William 
Poharnok, Zoltan I. 
Poirier, Norman 
Pokorny, Ernest 

Polk, Lillian O. 

Potter and Mellen, Inc. 
Prior, Marna A. 
Prochaska, Richard C. 
Raseman, Elizabeth B. 
Reed, Madge 

Reid, Howard J. 
Remley, Mary Dirks 
Ressler, Ruth 

Riba, Paul 

Rice, Fred I. 
Richardson, J. P. 


Richmond, Willard P., Jr. 


Ritchie, David W 
Roberts, Peter 

Rood, Frank Woodworth 
Rood, Henry A. 

Rood, Nana W. 
Rosenberg, Yetta 
Rosenblum, Ralph H. 
Rossbach, Doris 
Russell, Margaret 
Samolar, Esther R. 
Samson, Daniel I. 
Sargous, Flora Wayne 
Saubermann, Paul L. 
Saunders, Robret 
Savarino, Teresa Ann 
Sawhill, Marion 
Sawhill, Richard M. 
Schaefer, Robert F. 
Schechtman, Joseph L. 
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Scheele, William E. 
Scherer, Paul L. 
Schiller, Adeline 
Schmeckebier, Laurence 
Schmohl, Ruth 
Schnetter, G. Herzog 
Schock, William 
Schoener, Jason 
Schreckengost, Viktor 
Schrock, Ella A. 
Schroeder, Richard E. 
Schulke, Harry 
Schuller, Florence M. 
Schwartz, Laurence C. A. 
Schworm, Neil D. 
Selby, John S. 

Seliskar, Richard T. 
Severin, Helen 

Shaw, Elsa V. 

Shaw, Glenn Moore 
Shawkey, Sigmund J. * 
Sherwin, Kathleen Burke 
Shewitz, Newson H. 
Shewmake, Edwin F. 
Shubart, Robert F. 
Sidlo, Carolyn Blakely 
Simon, O. M. 

Sinz, Walter A, 

Sloan, Nancy 

Sloane, Phyllis Lester 
Smith, Arthur W. 
Smith, David L. 
Smith, Dorman H. 
Smith, William E. 
Smithsi, Roza Lupis 
Sobo, Albert G. 
Solitario, Joseph 
Sommer, William 
Spiller, Madge 
Starkey, Herbert H. 
Steiner, Helen 
Stephens, Frances L. 
Stoll, Rolf 

Stone, Ivy Goldhamer 
Strauss, Augusta 
Strong, Flora B. 
Stueve, Richard W. 
Stumpf, Marie E. 
Sylvester, Dominick 
Szeghy, Joseph Paul 
Tatelbaum, Harriet 
Tetalman, Jack 
Teyral, Hazel Janicki 
Teyral, John 

Thomas, Florence Todd 
Tikkanen, Paul 
Trauger, John F. 
Travis, Paul B 
Vaiksnoras, Anthon 
Van Deusen, Vesta 


| 
Miller, Hilda K. 
ce Miller, John Paul 
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Van Duzer, William A. Weiser, Raymond T. Wood, Jasper 
Van Dyke, : Je Welty, Betty Wood, Kenneth A. 
Veit, David W. Westbrook, Lloyd L. Wood, Marian 
Volper, Israel Whitworth, Ernest C. Wood, Ruth Diehm 
Wagner, Ruth Towle Widen, Ross E. Wooddell, Joseph M. 
Walker, Phoebe Flory Wilcox, Frank N. Wyman, Carl 
Wallace, Don Wilkenloh, Lillian Wyman, Claire W. 
Ward, William E. Wilkens, Lillian M. Yoshizawa, Saburo 
Waselkov, Alexander Wilson, Marjorie Alice Young, Don J., Jr. 
Watkins, Don Wilson, R. M. Young, Quinter 
Watkins, Mildred Winter, Edward Zamiska, Leonard 
Weber, Doris Martha Winter, Thelma Frazier Zapp, M. 
Weiner, Bernard Woide, Robert E. Zink, John 
Woldman, Edward E. 


SUMMER EDUCATIONAL PROGRAM 
June 4—August 27, 1949 


Children’s drawing classes will be open free to anyone between 
six and sixteen years old, regardless of Museum membership. 
Some adult courses may be taken for university credit; Museum 
members (other than $5.00 members) admitted free to these as 
auditors. Further details may be obtained from the Educational 
Office, GArfield 7340. 


FOR YOUNG PEOPLE 


Outdoor Sketching Classes in the Fine Arts Garden. Tuesday, 
June 21, through Friday, July 29, 9.30 to 11.30 a. m. Younger 
groups (6 through Io years) meet on Tuesdays and Thursdays; 
older groups (11 through 16 years) on Wednesdays and Fridays. 
$5.00 fee for materials; no charge for tuition. On rainy mornings 
the classes will meet in the galleries to sketch from pictures in 
the Museum collections. If necessary, registration will be 
limited in order to control the size of classes. 


Free Gallery Classes on Saturday Mornings. Saturdays, 9.30 to 


11.30 a. m., throughout the summer. For young people 6 
through 16 years. 


FOR ADULT MEMBERS 


.. The Arts and Their Interrelations, by Thomas Munro. (Credit at 
Western Reserve University.) Mondays through Fridays, 9.30- 
10.50 a. m., beginning June 21. A comparison of the visual arts, 
music, and literature, as to medium or material, processes, 
techniques, and types of form or product. Changing ideas about 
the nature, aims and scope of each art. Analogies and differ- 
ences between them. The integration of the arts. 
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Principles and Methods of Art Education, by Ronald Day. 
(Credit at Western Reserve University.) Mondays through 
Fridays, 1.30-2.50 p. m., beginning June 21. Analysis and dis- 
cussion of the psychology and practice of contemporary art 
education. Its direct application to the specific problems of 
individual members of the class. 


Your Garden and Your Home, by Margaret Fairbanks Marcus 
and Marguerite Munger. Thursdays, 10.30-12.00 m., and 2.00- 
3-30 p. m. beginning June 23. (Four Thursdays.) A combination 
course on the landscaping of the home grounds, and the decora- 
tion, furniture, textiles, and color schemes for the house. Class 
will meet in the morning for the talk on garden design by 
Margaret Marcus, and in the afternoon of the same day for 
interior decoration by Marguerite Munger. 


Saturday Afternoon Sketch Club, led by Price A. Chamberlin. 
Saturdays, 2.00-3.30 p. m., beginning June 4. For adults who 
like to use their hands for leisure-time drawing and painting. 
Meets outdoors in good weather. For amateurs: no previous 
training or special talent required. MARGARET F. BROWN 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1949, 
the following names have been added to the Membership lists: 


TRANSFER FROM ENDOWMENT FELLOW TO BENEFACTOR 
Ingalls, Mrs. Albert S. 


TRANSFERS FROM FELLOWS IN PERPETUITY TO ENDOWMENT FELLOWS 
_ McBride, Mrs. Malcolm L. Milliken, William M. Wise, John 


FELLOWS FOR LIFE 
Mallon, Mr. and Mrs. Paul 


FELLOWS 
Rankin, Mr. and Mrs. A. M. 


TRANSFERS FROM ANNUAL TO LIFE 


Aldridge, Mrs. Franklin M. Fine, Mrs. Myer S. Sackett, Dr. George L. 
Boone, Robert A. Helmig, Mrs. Richard W. Schmidt, Paul S. 
Chandler, Mrs. William H. Jaffe, Joseph L., Jr. Stone, Mrs. Melvin 
Cooke, Mildred Kline, Hayden B. Viets, Mrs, Edward L. 


go 
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Abbott, Mrs. Burwell M. 

Abbott, Mrs. Wendell H. 

Aldrich, Mrs. Wickham 
Hurd 

Andrews, Mrs. Robert M. 

Arms, Fanny 

Bacon, John M. 

Barry, Willard 

Bass, Max A. 

Baumoel, Dr. Siegfried 

Beck, Dr. Claude S. 

Becker, Mrs. William N. 

Beetham, Mrs. Alfred C. 

Bergstrom, Mrs. Phillips 
Barnard 

Berkeley, Mrs. Elizabeth R. 

Bigelow, Mrs. J. E. 

Brien, Mrs. Douglas D. 

Brookes, Mrs. Shirley D. 

Brown, Mrs. Herbert S. 

Bruch, Mrs. Karl F. 

Burgess, Theodore H. 

Burns, Mrs. Wilmeth G. 

Carmichael, Ian L. 

Cerny, Karl 

Chandler, Mrs. John Rust 

Chesshire, Mrs. Wallace L. 

Cohen, Mrs. Norman 

Cole, Betty 

Collart, Kirk S. 

Collins, James A. 

Conway, Mrs. Joseph D. 

Corfield, Mrs. Reginald F. 

Cox, Mrs. Oscar L. 

Creig, Mrs. Ralph E. 

Day, Mrs. Rufus S., Jr. 

Dolinsky, Mrs. M. 

Donnelly, Charlotte W. 

Drescher, Mrs. Charles A. 

Eaken, Mrs. Bruce W. 

Eden, Mrs. Paul L. 


LIFE MEMBER 
Seelbach, Kurt L. 


SUSTAINING 
Carter, Mrs. Harry 


ANNUAL 
Eells, Mrs. Samuel 
Emeny, Mrs. Frederick L. 
Engel, Mrs. Walter 
Feuer, Dr. Sidney 
Freeman, Glen 
Friedell, Mrs. Hymer L. 
Frost, Mrs. Allen H. 
Garmone, Mrs. Fred W. 
Geiser, Mrs. Emilie 
Greenhouse, Mrs. Ralph 
Hageman, Mrs. Chester J. 
Hallowell, Mrs. John 
Handel, Mrs. Norman E. 
Harbaugh, Charles R. 
Harris, Mrs. Herbert W. 
Hatch, Mrs. Thomas M. 
Heinz, Clifford 
Hopkins, Margaret 
Jacobs, Margaret 
Josephs, Sidney D. 
Jones, Mrs. Roberta 
Kahn, Howard 
Katz, Mrs. Samuel D. 
Kiehn, Mrs. Clifford L. 
Koykka, Mrs. Frederica 

Britton 
Kuhns, Mrs. Read M. 
Larsen, Mrs. B. B. 
Leighton, Thomas E. 
Lewis, Mrs. G. R. 
Lewis, Samuel A. 
Ling, Mrs. J. Henry 
Liston, Mrs. Corwin L. 
Lowe, Mrs. Allen James 
Lynn, N. B. 
McMahon, Dr. Robert 
Mannino, Mrs. Joseph D. 
Martin, Grace 
Mason, Dr. Ulysses G., Jr. 
Metzger, Mrs. Arthur W. 
Mezey, Mrs. Helen 
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Mitchell, H. Vincent E. 
Moore, Janet Gaylor 
Mortensen, M. A. 
Mulligan, Margaret 
Mullin, Mrs. Samuel S., Jr. 
Murphy, John P. 
Nachman, Mrs. George P. 
Narten, Mrs. Carl C. 
Neff, Mrs. Herman R. 
Nemesh, Mrs. Joseph 
Norr, Mrs. Leon 
O’Connor, James I. 
Oliver, Hubert 

Osborn, Mrs. James W. 
O’Sickey, Joseph B. 
Ostasek, Mrs. L. J. 
Palmer, Mrs. Victor H. 
Patten, Mrs. Walter L. 
Patterson, Mrs. G. 
Peirce, Mrs. Louis S. 
Penote, Mrs. Vincent S. 
Perkins, Mrs. F. D. 
Perla, Mrs. Bernard 
Perrin, Harold W. 

Perry, Kathryn 

Pfarr, Mrs. Fred 
Pickering, Mrs. Harry E. 
Pinkerton, Mrs. W. G. 
Pillersdorf, Dr. Louis 
Pinchot, Mrs. Frank 
Podboy, Frank 
Polhemus, Mrs. Ollie 
Pontius, Mrs. Mary 
Quay, Mrs. Paul Q. 
Ray, Mrs. Lucian Y. 
Reynolds, C. K., Jr. 
Reynolds, Mrs. Jean Irving 
Ridley, Mrs. Katharine S. 
Roberts, Gertrude 

Rolf, Dr. D. E. 
Ropshaw, Dr. H. J. 
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Rosenberg, Mrs. A. L. Smith, Miriam Vargo, Rose 

Rosenberg, Jerome Somberg, Mrs. Rose B. Vehrs, Mrs. C. R. 

Ross, Mrs. Walter Snetsinger, Mrs. K. W. Virden,Mrs.John Closey,Sr. 
Roth, Mrs. M. C. Stafford, Mrs. Winifred Wallace, Mrs. James Lee 
Rounds, Mrs. Sterling W. Stangel, Dr. Harold Weathers, Mrs. Frances M. 
Saltzer, Charles Steinberg, Mrs. P. L. Weber, E. C. 

Scarff, Mary E. Stone, Mrs. Barton J. Weber, Mrs. Helen Lucile} 
Schaffer, Arthur Stremple, Mrs. Ted Weidenthal, Leo 

Schmidt, Mrs. Henry G. _ Talcott, Mrs. Isabella Weigel, Mrs. F. J. 
Scranton, Josephine Taplin, Mrs. Frank E., Jr. Weil, Dr. Andre A. 

Sealy, Mrs. H. T. Tarlofsky, Morton Weinberg, Elmer 
Serkownik, Edward Tatelbaum, Mrs. Milton Weinberg, Mrs. Phil 
Seymour, Dr. William B. Teare, M. G. Welty, Stella K. 

Shalling, Mrs. Mary C. Thayer, Mrs. J. C. Werbeach, Joyce 

Shapiro, Elizabeth Thierbach, Mrs. Russell P. Wilcox, Owen N. 

Shepard, Mrs. Robert Thompson, Mrs. G. F. Williams, Raymond F. 
Silver, Milton Thompson, Wynonah Williamson, Ruth Ely 
Sindell, Mrs. T. T. Titchell, Mrs. Robert Wolfram, Clarence A. 
Sister Alberta Valk, Mrs. Arthur Wolfson, Dr. J. J. 

Smayda, Mrs. Eugene, Jr. Van Kannell, Mrs. A. P. Wurzburger, Paul D. 
Smith, Mrs. Charles A. Zeiter, Dr. Walter J. 


Total Membership: 4,003 


CALENDAR FOR MAY, 1949 


Sunday I. 2.00 p.m. Radio-Phonograph Program until 5.00 p. m. 
3.00 p. m. Gallery Talk: Medieval Art. Ann V. Horton. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


Tuesday § 3. 8.00p.m. Reception and Private View, Thirty-first Annual 
to Exhibition of Work by Cleveland Artists and 


11.00 p. m. Craftsmen. For Museum Members and Entrants. 


Friday 6. 2.00 p.m. Australian Film: The Overlanders, written and 
directed by Harry Watt, with Chips Rafferty, 
John Hayward, and Daphne Campbell. (For 
Members.) 


8.00 p. m. Australian Film: The Overlanders. 
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Saturday 7. 


Sunday 8. 


Wednesday 11. 
Friday 13. 
Sunday] 15. 


Friday 20. 


Sunday 22. 


Sunday —_.29.. 


2.00 p. m. Young People. Drawing Demonstration: Life in 
Many Lands. Saturday Drawing Classes, directed 
by Dorothy VanLoozen and Howard Reid. 


2.00 p. m. Radio-Phonograph Programe | 


3.00 p. m. Gallery Talk: Water Colors of the May Show. 
Marguerite Munger. 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


8.00 p. m. Course: Know Your May Show Artists. Gertrude 
S. Hornung with May Show Artists as Guest 
Speakers and Demonstrators. 


8.15 p. m. Lecture: Art in Religion. Herbert W. Schneider, 
Department of Philosophy, Columbia University. 


2.00 p. m. Radio-Phonograph Program. 


3.00 p. m. Gallery Talk: Oil Paintings of the May Show. 
George D. Culler. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


8.15 p.m. Chamber Music. Walden String Quartet, Uni- 
versity of Illinois. 


2.00 p. m. Radio-Phonograph Program. 


3.00 p. m. Gallery Talk: General Tour of May Show. 
Gertrude S. Hornung. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


2.00 p. m. Radio-Phonograph Program. 


3.00 p. m. Gallery Talk: Prints and Drawings of May Show. 
Price A. Chamberlin. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
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EXHIBITIONS 
Galleries VI through XI. Thirty-first Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen. 


Gallery XVI . . . . «Paintings from Museum Collections. 


Educational Corridor . . Drawings by Members’ Children’s Classes. 


Museum Galleries Closed on Mondays. 
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Scovill Avenue, No. 1 Jasper Wood 
FIRST PRIZE: PHOTOGRAPHY—PORTRAIT AND 
FIGURE—FOR GROUP 


On the Beach Donald W. Booth 
FIRST PRIZE: PHOTOGRAPHY—LANDSCAPE AND MISCELLANEOUS 


: 
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OFFICERS 
GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer JoHN HUNTINGTON HorpD* 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Harop T. CLarK Mrs. ALBERT S. INGALLS 

RacpH M. CoE WILLIAM G. MATHER 

Epwarp B. GREENE SEVERANCE A, MILLIKIN 

Leonarp C. HANNA, JR. LAURENCE H. NORTON 

Joun H. Horp* G. GARRETSON WADE 
Lewis B, WILLIAMS 


Mrs. BENJAMIN P. BOLE, Emeritus 


EXECUTIVE COMMITTEE 


The President and First Vice-President, ex-officiis 
Haroip T. CLARK Epwarp B, GREENE 
JouN H. Horp* 


FINANCE COMMITTEE 
Lewis B. Chairman 
WituraM G. MATHER, ex-officio 


T. CLARK LEonaRD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp* 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
INFRED G, LEUTNER 


The President of Case Institute of Technology 
T. KEITH GLENNAN 


GROVER HIGGINS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
H. KENDALL KELLEY 
Mrs. RALPH T. KING 
E.roy J. KuLas 
Paut L, Feiss HERBERT F, LeErsy 
WALTER L., FLoRY A. M. Luntz 
Mrs. JAMES A. Forp Mrs.MALcoLM L. McBRIDE 
FINLEY M.K.FosterR Mrs. R. HENRY NORWEB 
CHARLES B, GLEASON Mrs.MatTTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
Mrs, THOMAS S.GRASSELLI FRANK E, TAPLIN 
GEORGE GUND RS. HERMAN L, VAIL 
SALMON P. HALLE HELEN B. WARNER 
Mrs. Howarp M. HANNA’ ROBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


E. S. BurRKE, JR. 
STEVENSON BURKE 
Mrs. H. W. CANNON 
HENRY Hunt CLARK 
Jacos D. Cox, Jr. 
NATHAN L. DauBy 
ARNOLD Davis 

Mrs. Howarp P, EELLs 
Brooks EMENY 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LouisE G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FrRary 
In Charge of Membership EpitH BuRROUS 


MARIE KIRKWOOD 
ELIzABETH COLE 
Marie E, Lutz 
In Charge of Photograph Shop RicHaRD GODFREY 


In Charge of Publicity 
Assistant in Publicity 
In Charge of Printing Shop 


Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager CATHERINE A, FARAGHER 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FOOTE 
Asst. Cur. of Classical Art SILviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louis—E BURCHFIELD 
Asst. in Paintings ARY G. BALLOU 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 
Administrative Secretary NELLE P. ADAMS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DuNN 


Asst. Curator for Administration 
MarGareEtT F. Brown 

Asst.Curator for Education GeorGe D.CULLER 
Section of Circulating Exhibits 

Administrator Doris E. DuNLAVY 

Preparator Josreru G. ALVAREZ 
Supervisors: DorotHY VANLOOZEN (Children’s 
Classes), THOMAS J. ELSNER (Saturday Enter- 
tainments), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
RutTH F. RuGGLEs (Special Exhibits). 
Instructors: MARGARET F. Marcus, 
O’ CALLAGHAN 
Secretary: ELIZABETH RIPLEY 


SALLY 


LIBRARY 
ELLA TALLMAN 


Librarian 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m 
during lecture season. 
Closed July 4,  ceaioes and 
ecem 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
In Charge, Mary L. ForBes 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 

Living or Memorial Endowments 
contribute any sum above 500 
Life Members contribute 100 


Fellows contribute annually 100 

Sustaining Members contribute annually 25 

Annual Members contribute annually 10 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


*Deceased 


_ 


